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About this font family

A geometric sans who dares modernism

Sofia Pro is a geometric sans font family who dares the modernism and the harmony of
the curves. Created in 2009 and completely redesigned in 2012, it has become over time
a popular alphabet and has received many accolades from graphic industry professionals.
t has very rounded curves with very open terminals that makes this font family elegant,

friendly and contemporary. Sofia Pro has been desighed with a higher x-height than other
fonts in its class to make tiny readability more obvious in any use situation. It will be ideal for
use in small sizes such as business cards or mobile applications.

So that it can also be used in many graphic or editorial projects, Sofia Pro has a wide choice
of weights with 8 styles (Ultra Light, Extra Light, Light, Regular, Medium, Semi Bold, Bold
and Black) with italics corresponding. This complete font set is perfectly suited to projects of

all types including signage, headlines, subheadings, editorials, website design, body copy,
publishing, logos, letterhead, marketing materials, product packaging, and informational
Inserts.

Finally, for more personality, the counters of the letters O, Q, a and e and the open
terminations (as for example the C or the G) make the appearance of this font very
harmonious and gives a lot of rhythm to the sentences long paragraphs.

This typeface is also equipped with powerful Openlype features to satisfy the most
demanding professionals. It has solid features like case sensitivity, small, true capitals, full

ligatures, tabular figures for tables, old style figures to elegantly insert numbers into your

sentences, circled numbers, and more alternative characters to give personality to your
projects. This typeface already has a powerful home kerning system called “Pro Kerning”.

With more than 2500 pairs of glyphs and many languages, Pro Kerning optimizes headlines,
subtitles, texts and more in real time. With all its specificities, Sofia Pro is a geometric sans
that can meet the needs of professionals who want a family of clean geometric font; elegant
with a wide character set for more than 130 languages of Western Europe, Europe Eastern,
Central Europe, Greek and Cyrillic for international communication.

In addition to all the features of its kind, Sofia Pro Condensed is part of a very complete
“type system” with style variants such as the condensed version (Sofia Pro Condensed), the

soft version (Sofia Soft) or the rough version (Sofia Rough).

With all these typefaces, you have more than 40 styles to make your own vibrant and

professional graphics or web creations while maintaining consistency in your creations.
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Roman

s>ofia Pro Ultra Lignt
Sofia Pro Ultra Light italic

Sofia Pro Extra Light
Sofia Pro Extra Light italic
Sofia Pro Light

Sofia Pro Light italic
Sofia Pro Regular

Sofia Pro Regular italic
Sofia Pro Medium

Sofia Pro Medium italic
Sofia Pro Semi Bold
Sofia Pro Semi Bold italic
Sofia Pro Bold

Sofia Pro Bold italic
Sofia Pro Black

Sofia Pro Black italic
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Condensed

oofia Pro Ultra Light
sofia Pro Ulfra Light ifalic

sofia Pro Extra Light
Sofia Pro Extra Light ifalic
Sofia Pro Light

Sofia Pro Light italic
Sofia Pro Regular

Sofia Pro Reqular italic
Sofia Pro Medium

Sofia Pro Medium italic
Sofia Pro Semi Bold
Sofia Pro Semi Bold italic
Sofia Pro Bold

Sofia Pro Bold italic
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Sofia Pro Black italic



Glyphs Overview
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Glyphs Overview

Punctuation
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Glyphs Overview

Tabular Figures

12345678900

Old Style Figures
12345678900

Tabular Old Style Figures
12345678900

Fractions
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Numerators & Denominators
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Superiors & Inferiors
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Circled
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Weights & Styles

Ultra Light & Ultra Light Italic

oSphinx of black quartz, juage my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXY/
ABCDEFGHIJKLMNOPQRSTUVWXY/
1234567890&{.SE¥€@!)

Sphinx of black quartz, judge my vow!

apbcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXY/
ABCDEFGHIJKLMNOPQRSTUVWXYZ
123456/7890&({.SE¥€@!)

Extra Light & Extra Light Italic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXY/Z
ABCDEFGHIJKLMNOPQRSTUVWXY/
1234567890&{.SE¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHI|KLMNOPQRSTUVWXYZ
ABCDEFGHI|IKLMNOPQRSTUVWXYZ
1234567890&{.SELE¥€@!)
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Weights & Styles

Light & Light Italic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXY/Z
1234567890&{.SE¥E@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥E@!)

Reqgular & Reqgular ltalic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥<€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥€@!)
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Weights & Styles

Medium & Medium ltalic

Sphinx of black quartz, judge my vow!

abcdefghijkimnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SE¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQ@RSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SE¥€@!)

Semi Bold & Semi Bold Italic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SE¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SELE¥€@!)
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Weights & Styles

Bold & Bold ltalic

Sphinx of black quartz, judge my vow!

abcdefghijkimnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SE¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥€@!)

Black & Black Italic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥<€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ

1234567890&(.SE¥<€@!)
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Weights & Styles

Condensed Ultra Light & Ultra Light Italic

opninx of black quartz, judge my vow!

abcdefghijkimnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXY/
ABCDEFGHIJKLMNOPQRSTUVWXY/
1234567890&{.SE¥€@!)

Sphinx of black quartz, juage my vow!

abcdefghijklmnopqrstuvwixyz
ABCDEFGHIIKLMNOPQRSTUVWXYZ

ABCDEFGHIIKLMNOPQRSTUVWXY/
12345678906&( SE¥YE@))

Condensed Extra Light & Extra Light Italic

opninx of black quartz, judge my vow!

abcdefghijkimnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SE¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIIKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXY/
1234567890&(.SE¥€@!)

P12



Weights & Styles

Condensed Light & Light Italic

sphinx of black quartz, judge my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SLYEQ!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHI|KLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SEYE@!)

Condensed Regular & Reqgular ltalic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SLYEQ!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.S£¥E@!)
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Weights & Styles

Condensed Medium & Medium ltalic

Sphinx of black quartz, judge my vow!

abcdefghijkimnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥<@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHI|[KLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥€@!)

Condensed Semi Bold & Semi Bold Italic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥€@Q@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHI/KLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥€@!)
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Weights & Styles

Condensed Bold & Bold Italic

Sphinx of black quartz, judge my vow!

abcdefghijkimnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SEL¥<€@!)

Sphinx of black quartz, judge my vow!

abcdefghijkimnopqrstuvwxyz
ABCDEFGHI/KLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥€@!)

Condensed Black & Black Italic

Sphinx of black quartz, judge my vow!

abcdefghijkimnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHI|KLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&({.SLYE@!)
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OpenType Features

Case Sensitive Forms { ]|@ K { ]I@

Stylistic Alternates o H'y > 4 l.ty
Lining Figures 0123456789

Tabular Figures 12345 -~ 12345

Old Style Figures 12345 > 12345

Tabular Old Style Figures 12345 -~ 12345
Alternative Fractions 1/2 5/8 ” 1/2 5/8

Numerators 01234 - 01234
Denominators 01234 - 01234

01234
Superscript 01234 -~

Scientific Inferiors 01234 9 01234

Localized Forms $§ 2 $§

Circled 0123 > © O @ &

Slashed Zero 0 O > 0 1)

Ao
Ordinals EG

Stylistic Set abcdef - T | « & $

Ligatures fl fﬂ ffk > fi ffl ffk
Pro Kerning ATO -» ATO
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Latin Text Settings

Ultra Light

One morning, when Gregor Samso

woke from froubled dreams, he found

himself fransformed in his bed info o

ne could see his brown belly, slig

norrible vermin. He lay on his armour-
ke back, and if he liffed his head a liftle

Nly

domed and divided by arches info sfiff

sections. The bedding was hardly able

fo cover it and seemed ready to slide
off any moment. His many legs, pitifully
fhin compared with the size of the rest

of him, waved about helplessly as he
ooked. «What's happened to me?y he

fhought. It wasn't a dream. His room,

One morning, when Gregor Samsa woke from froubled dreams,
he found himself fransformed in his bed info a horrible vermin.

He lay on his armour-like back, and it he liffed his head a liffle he
could see his brown pelly, slightly domed and divided by arches
ding was hardly able fo cover it anad
seemed ready to slide off any moment. His many legs, pitifully thin

iNnto stiff sections. The bec

One morning, wnhen Gregor Samsa woke from
froupled dreams, he found nimself fransformea in Nis
ped info a horrible vermin. He lay on his armour-like
pack, and if he liffed his head a litfle he could see nis
orown oelly, slightly domed and divided by arches
into stiff sections. The bedding was hardly able to

One morning, wnen Gregor Samsao
woke from froubled dreams, ne found
nimMself franstormed in nis bed INfo
norriple vermin. He lay on his armour-
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Latin Text Settings

Extra Light

One morning, when Gregor Samso sections. The bedding was hardly able
woke from troubled dreams, he found fo cover it and seemed ready fo slide
himself fransformed in his bed into o off any moment. His many legs, pitifully
norrible vermin. He lay on his armour- thin compared with the size of the rest
ike back, and if he lifted his head a little of him, waved about helplessly as he
ne could see his brown belly, slightly ooked. «What's happened to me?» he
domed and divided by arches info sfiff thought. It wasn’t a dream. His room,

One morning, when Gregor Samsa woke from froubled dreams,
he found himself fransformed in his bed info a horrible vermin.

He lay on his armour-like back, and if he liffed his head a little he
could see his brown belly, slightly domed and divided by arches
info stiff sections. The bedding was hardly able to cover it ano
seemed ready to slide off any moment. His many legs, pititully thin

One morning, when Gregor Samsa woke from
froubled dreams, he found himself transformed in his
bed info a horrible vermin. He lay on his armour-like
back, and If he liftfed his head a little he could see his
orown pelly, slightly domed and divided by arches
info stiff sections. The bedding was hardly able to

One morning, wnen Gregor Samsa
woke from froubled dreams, he founo
NnimMselt franstformead in his ped info a
norriple vermin. He lay on his armour-
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Latin Text Settings

Light

One morning, when Gregor Samsa sections. The bedding was hardly able
woke from troubled dreams, he found fo cover it and seemed ready to slide
himself transformed in his bed into a off any moment. His many legs, pitifully
norrible vermin. He lay on his armour- thin compared with the size of the rest
ike back, and if he lifted his head a little of him, waved about helplessly as he
ne could see his brown belly, slightly ooked. «What's happened to me?» he
domed and divided by arches info stiff thought. It wasn’t a dream. His room,

One morning, when Gregor Samsa woke from troubled dreams,
he found himself transformed in his bed into a horrible vermin.

He lay on his armour-like back, and if he lifted his head a little he
could see his brown belly, slightly domed and divided by arches
info stiff sections. The bedding was hardly able to cover it and
seemed ready to slide off any moment. His many legs, pitifully thin

One morning, when Gregor Samsa woke from
troubled dreams, he found himself transformed in his
bed into a horrible vermin. He lay on his armour-like
back, and if he liftfed his head a little he could see his
orown belly, slightly domed and divided by arches
info stiff sections. The bedding was hardly able to

One morning, when Gregor Samso
woke from froubled dreams, he found
himself transformed in his bed info @
horrible vermin. He lay on his armou
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Latin Text Settings

Reqgular

One morning, when Gregor Samsa sections. The bedding was hardly able
woke from troubled dreams, he found to cover it and seemed ready to slide
himself fransformed in his bed into a off any moment. His many legs, pitifully
horrible vermin. He lay on his armour- thin compared with the size of the rest
like back, and if he lifted his head a little of him, waved about helplessly as he
he could see his brown belly, slightly looked. «What's happened to me?» he
domed and divided by arches into stiff thought. It wasn’t a dream. His room,

One morning, when Gregor Samsa woke from troubled dreames,
he found himself fransformed in his bed into a horrible vermin.

He lay on his armour-like back, and if he lifted his head a little he
could see his brown belly, slightly domed and divided by arches
into stiff sections. The bedding was hardly able to cover it and
seemed ready to slide off any moment. His many legs, pitifully thin

One morning, when Gregor Samsa woke from
troubled dreams, he found himself transformed in his
bed into a horrible vermin. He lay on his armour-like
back, and if he lifted his head a little he could see his
brown belly, slightly domed and divided by arches into
stiff sections. The bedding was hardly able to cover it

One morning, when Gregor Samsa
woke from troubled dreams, he found
himself fransformed in his bed into a
horrible vermin. He lay on his armour-
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Latin Text Settings

Medium

One morning, when Gregor Samsa sections. The bedding was hardly able
woke from troubled dreams, he found to cover it and seemed ready to slide
himself transformed in his bed into a off any moment. His many legs, pitifully
horrible vermin. He lay on his armour- thin compared with the size of the rest
like back, and if he lifted his head a little of him, waved about helplessly as he
he could see his brown belly, slightly looked. «What’s happened to me?» he
domed and divided by arches into stiff thought. It wasn’t a dream. His room,

One morning, when Gregor Samsa woke from troubled dreams,
he found himself transformed in his bed into a horrible vermin.

He lay on his armour-like back, and if he lifted his head a little he
could see his brown belly, slightly domed and divided by arches
into stiff sections. The bedding was hardly able to cover it and
seemed ready to slide off any moment. His many legs, pitifully thin

One morning, when Gregor Samsa woke from
troubled dreams, he found himself transformed in his
bed into a horrible vermin. He lay on his armour-like
back, and if he lifted his head a little he could see his
brown belly, slightly domed and divided by arches into
stiff sections. The bedding was hardly able to cover it

One morning, when Gregor Samsa
woke from troubled dreams, he found
himself transformed in his bed into a
horrible vermin. He lay on his armour-
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Latin Text Settings

Semi Bold
One morning, when Gregor Samsa into stiff sections. The bedding was
woke from troubled dreams, he found hardly able to cover it and seemed
himself transformed in his bed into a ready to slide off any moment. His
horrible vermin. He lay on his armour- many legs, pitifully thin compared
like back, and if he lifted his head a with the size of the rest of him, waved
little he could see his brown belly, about helplessly as he looked. «What's
slightly domed and divided by arches happened to me?» he thought. It wasn’t

One morning, when Gregor Samsa woke from troubled dreams,
he found himself transformed in his bed into a horrible vermin.

He lay on his armour-like back, and if he lifted his head a little he
could see his brown belly, slightly domed and divided by arches
into stiff sections. The bedding was hardly able to cover it and
seemed ready to slide off any moment. His many legs, pitifully thin

One morning, when Gregor Samsa woke from
troubled dreams, he found himself transformed in his
bed into a horrible vermin. He lay on his armour-like
back, and if he lifted his head a little he could see his
brown belly, slightly domed and divided by arches
into stiff sections. The bedding was hardly able to

One morning, when Gregor Samsa

woke from troubled dreams, he found
himself tfransformed in his bed into a
horrible vermin. He lay on his armour
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Mixed weights with latin text settings

One morning, when Gregor Samsa woke from troubled

dreams, he found himself transformed in his bed into a
horrible vermin. He lay on his armour-like back, and if he
lifted his head a little he could see his brown belly, slightly

domed and divided by arches into stiff sections. The bedding
was hardly able to cover it and seemed ready to slide off any

ZACK GAPPOW
SAVED THE JOB
REQUIREMENT
LIST FOR THE SIX

ONE MORNING, WHEN GREGOR SAMSA WOKE FROM TROUBLED

DREAMS, HE FOUND HIMSELF TRANSFORMED IN HIS BED INTO

A HORRIBLE VERMIN. HE LAY ON HIS ARMOUR LIKE BACK, AND IF

HE LIFTED HIS HEAD A LITTLE HE COULD SEE HIS BROWN BELLY,
SLIGHTLY DOMED AND DIVIDED BY ARCHES INTO STIFF SECTIONS.
IHE BEDDING WAS HARDLY ABLE TO COVER IT AND SEEMED READY

P23



French Text Settings

Reqgular
En se réveillant un matin aprés des duquel la couverture, préte a glisser
réves agités, Gregor Samsa se retrouva, tout & fait, ne tenait plus qu’a peine. Ses
dans son lit, métamorphosé en un nombreuses pattes, lamentablement
monstrueux insecte. Il était sur le dos, gréles par comparaison avec la
un dos aussi dur gu’une carapace, et, corpulence gu’'il avait par ailleurs,
en relevant un peu la téte, il vit, bombé, grouillaient désespérément sous ses
brun, cloisonné par des arceaux plus yeux. En se réveillant un matin apres
rigides, son abdomen sur le haut des réves agités, Gregor Samsa se

En se réveillant un matin apres des réves agités, Gregor Samsa se
retrouva, dans son lit, métamorphosé en un monstrueux insecte. |l
était sur le dos, un dos aussi dur gu’une carapace, et, en relevant
un peu la téte, il vit, bombé, brun, cloisonné par des arceaux plus
rigides, son abdomen sur le haut duquel la couverture, préte &
glisser tout a fait, ne tenait plus qu’a peine. Ses nombreuses pattes,

En se réveillant un matin apres des réves

agités, Gregor Samsa se retrouva, dans son lit,
meétamorphosé en un monstrueux insecte. |l était sur le
dos, un dos aussi dur gu’une carapace, et, en relevant
un peu la téte, il vit, bombé, brun, cloisonné par des
arceaux plus rigides, son abdomen sur le haut duquel

En se réveillant un matin apres des
réves agites, Gregor Samsa se retrouva,
dans son lit, métamorphosé en un
monstrueux insecte. Il était sur le dos,
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German Text Settings

Reqgular
Damit Ihr indess erkennt, woher dieser hasse, oder fliehe die Lust als solche,
ganze Irrthum gekommen ist, und sondern weil grosse Schmerzen ihr
weshalb man die Lust anklagt und den folgen, wenn man nicht mit Vernunft
Schmerz lobet, so will ich Euch Alles ihr nachzugehen verstehe. Ebenso
eroffnen und auseinander setzen, was werde der Schmerz als solcher von
jener Begrinder der Wahrheit und Niemand geliebt, gesucht und verlangt,
gleichsam Baumeister des glicklichen sondern weil mitunter solche Zeiten
Lebens selbst darlber gesagt hat. eintreten, dass man mittelst Arbeiten
Niemand, sagt er, verschmadhe, oder und Schmerzen eine grosse Lust

Damit Ihr indess erkennt, woher dieser ganze Irrthum gekommen
ist, und weshalb man die Lust anklagt und den Schmerz lobet,

so will ich Euch Alles er6ffnen und auseinander setzen, was
jener Begrunder der Wahrheit und gleichsam Baumeister des
glicklichen Lebens selbst dartber gesagt hat. Niemand, sagt er,
verschmdhe, oder hasse, oder fliehe die Lust als solche, sondern

Damit |hr indess erkennt, woher dieser ganze Irrthum
gekommen ist, und weshalb man die Lust anklagt
und den Schmerz lobet, so will ich Euch Alles er6ffnen
und auseinander setzen, was jener Begrinder der
Wahrheit und gleichsam Baumeister des glicklichen

Damit |hr indess erkennt, woher dieser
ganze lrrthum gekommen ist, und
weshalb man die Lust anklagt und den
Schmerz lobet, so will ich Euch Alles
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Swedish Text Settings

Reqgular
Det var den férsta regndagen under Sa ladnge som vildgdssen hade stannat
resan. Sa ldnge som vildgdssen hade kvar i trakten av Vombsjon, hade de
stannat kvar i trakten av Vombsjon, haft vackert vader, men samma dag,
hade de haft vackert véder, men som de antraddde farden norrut, borjade
samma dag, som de antradde farden det att regna, och i flera timmar fick
norrut, borjade det att regna, och i flera pojken sitta pd gdsryggen genomvat
timmar fick pojken sitta pa gdsryggen och huttrande av kéld.
genomvat och huttrande av kéld. Det Det var den férsta regndagen under
var den férsta regndagen under resan. resan. SA ldnge som vildgdssen hade

Det var den férsta regndagen under resan. Sa [dnge som
vildgassen hade stannat kvar i trakten av Vombsjén, hade de
haft vackert vider, men samma dag, som de antradde farden
norrut, borjade det att regna, och i flera timmar fick pojken sitta
pPA gdsryggen genomvat och huttrande av kéld. Det var den
férsta regndagen under resan. Sa Idnge som vildgdssen hade

Det var den forsta regndagen under resan. Sa

ldnge som vildgdssen hade stannat kvar i trakten av
Vombsjon, hade de haft vackert vader, men samma
dag, som de antradde farden norrut, bérjade det
att regna, och i flera timmar fick pojken sitta pa
gdsryggen genomvat och huttrande av kéld. Det var

Det var den férsta regndagen under
resan. Sa ldnge som vildgdssen hade

stannat kvar i trakten av Vombsjon,
hade de haft vackert vader, men
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Cyrillic Text Settings

Ultra Light
Mon NONyTUMK TOBOPWIT TONBKO OACCTOAHME MOXXHO MPONETETb HA
NO-PYCCKM A MOHANM, YTO OH efeT B CaOMOIeTe 30 eHb, Npu4em noYT 3d
HOBOCMOMDCK. 2TO CaOMbIM BONBLION TV ke LerHyl Kctatu, B Hawem BaroHe
ropon Crnbunpu. 41O OH He DyaeT exaTb exXaA0 HECKONMBbKO MHOCTOAHLEB. A CKOPO
NO KOHLA, OBINO MOHATHO TOMBKO MO3HAKOMUNCH C KODOHOM 1 BURTUNTTOM
CYMACLIeWMM MHOCTOAHEL 3axo4eT TOXE WBEACKUMU TYPUCTAMK. Mow
NPOBECTV LeNyo Heaeno B noesae, NOMYTUYMK FTOBOPUIN TONBKO MO-PYCCKU A
OCYKE B MATKOM BATOHE, €CMM 3TO »KE NOHSA/, YTO OH efeT B HoBOCMOUPCK. ITO

NMow nonyTYMK TOBOPR W TOTBKO MO-PRYCCKM A MOHAM, YTO OH eneT

B HOBOCKMOUMPCK. 2TO cCamMbl BoNbWOW ropod Cnbrpmn. HTO OH

He OyOeT exaTb OO KOHLA, ObI/IO NMOHATHO  TOMBKO CyMACLIEAWL
NHOCTOAHEL 3OXOYET MPOBECTM LIeNYIO HeAeMo B Noesne, Aaxe B
MATKOM BATOHE, €CNIN 3TO XKe DACCTOAHME MOXXHO MPONETETL HA
CAOMOJIETE 30 AeHb, MPUWYEM MOYTK 3a Ty Xe LeHy! KcTaTu, B HaWeM

NMow NonyTyYmnK roBORWA TONbKO MO-PYCCKM A MOHAN,
4TO OH efeT B HoBOCKMOUMPDCK. ITO COMbBI OONBLLIOW
ropod Cnbnpn. HTO OH He byaeT exaTb 4O KOHLQ,
ObI1O MOHATHO © TO/IbKO CyMACLWEeAW NI MHOCTDOHEL
30XO4YET MPOBECTUM Leyio Hedento B noesne, Naxe
B MATKOM BArOHE, €C/IM 3TO XKe PACCTOAHME MOYKHO

NMon MonyT4nK roBOPRW/ TONTbKO MO-
OYCCKU A MOHAN, YTO OH €0EeT B
HOBOCUOMPOCK. ITO CAMbBIV DONBLLOM

ropoa Cnbumpn. U410 OH He DyaeT exaTb
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Cyrillic Text Settings

Extra Light
Mo NonyTYMK roBOPWN TONBKO OACCTOAHME MOYXKHO MPONETETb HO
NO-PYCCKN A MOHAN, YTO OH eneT B COMOIeTe 30 AeHb, MPUYeM MoYTK 30
HOBOCMOUMPCK. 2TO COMbIN OOMbLLIOW TV >Ke LeHy! Kctatn, B HaWem BAroHe
ropon Cnbupun. Y10 OH He ByneT exaTtb exa10 HECKONbKO MHOCTPAHLEB. Y CKOPO
0O KOHLQ, Bbl/10 MOHATHO TOIbKO NO3HAKOMMACA C KOpOHOM 1 bruprmntTom
CcyMacLleauwmn MHOCTPAOHEeL 30X0o4eT TOXE WWBEANCKUMU TYPUCTAMK. Mou
NOOBECTM LIENYIO Hefento B Noe3ae, MNOMYTUYMK TOBOPRW TOMBKO MO-PYCCKM
OCYKE B MATKOM BATOHE, €C/IN 3TO »Ke MOH$AN, YTO OH efeT B HoOBOCMOMPCK. ITO

Mown NonyT4YrK roBOPUA TOMBKO MO-PYCCKM A MOHAM, YTO OH efeT

B HOBOCMOUPCK. 2TO caMbI BOnblOK ropod CMbnpn. HTo OH He
OyOeT exaTb A0 KOHLA, OblJIO MOHATHO : TOMTbKO CYMACLUEA LN
NHOCTPAHEL 30X04ET MPOBECTU Lenyo HeJeno B noesae, AoxKe B
MATKOM BATOHE, €C/IM 3TO YKe PACCTOAHME MOXXHO MPONETETL HO
COMOJETE 30 AE€Hb, MOUYEM MOYTK 30 TY e LeHy! KCTaTu, B HALWEM

Mow MonyT4mnK roBOP U/ TONMBKO MO-PYCCKUM A MOHAN,
4TO OH efneT B HOBOCMBOUMPCK. 2TO COMbIV ©ONbLLIOW
ropon Cnbrpun. Hto oH He ByaeT exaTb 4O KOHLQ,
Obl/IO MOHATHO : TO/IbKO CyMACLLeaWn MHOCTPAOHEL
3AXO4YET MPOBECTU ey Hedento B noesae, Aaxke
B MATKOM BATOHE, €CMM 3TO e PACCTOAHME MOXKHO

Mo MonyTYMK roBORWIT TONTBKO
NO-PYCCKM A MOHAN, YTO OH €0ET B
HOBOCMOUPCK. ITO CAMbIN BOMBbLLON
ropon Cnbupn. 91O OH He ByaeT exaTh
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Light
Mol nonyTUYnK roBOpUa TOSBKO PACCTOAHME MOXXHO MPOSETETb HO
NO-PYCCKM A MOHAN, 4TO OH efEeT B CcamorsieTe 3d AeHb, MPpUYemM NOYTU 30
HoBOCMBUMPCK. ITO CaOMbIM BONbLLOW Ty »Xe LeHy! KcTaTth, B HaeM BAroHe
ropoa Cnbupun. Hto oH He BygeT exaTb exXas10 HECKOJIbKO MHOCTPAaHLEB. 4
0O KOHLQ, 66110 MOHATHO TOJIbKO CKOPO Mo3HAaKomMmAcs ¢ KOpaHoMm
cymaclweawmnm MHOCTPAHeL 3axo4eT M bUPrnTTOM TOXKE WBEACKUMU
NPOBECTU LeNyro HeQENO B NOe3[e, TYypUcTamMmmn. Mown nonyT4ymK roBopun
LOXKE B MATKOM BATOHE, €C/IN 3TO XKe TONIbKO MO-PYCCKM A NOHAN, YTO OH eaeT

Mown nonyTyYmnK roBopus TONbKO MNO-PYCCKU A MOHAN, YTO OH efeT
B HoBOCMOUPCK. 2TO camMbin Bonblwoun ropog Cnbumpun. HTo oH He

byneT exaTb 4O KOHUA, BbI/I0 MOHATHO @ TONbKO CyMACLIenLw A

MHOCTPAHEL, 30X04YEeT MPOBECTM LENYO Heaento B noesae, 4aXKe B
MATKOM BATOHE, €C/IN 3TO YKe PACCTOAHME MOXHO MponeTeTb HO
CAOMOETE 30 AEHb, MPUYEM MOYUTK 3A TY XKe LeHy! KctaTn, B Hawem

Mowr nonyTYMK roBOpmU TOIBKO NMO-PYCCKU A MOHAN,
4TO OH efeT B HOBOCMBUPCK. DTO COMbIV BOMbLLOW
ropon Cnbupun. Yto oH He BygeT exaTb 4O KOHLUQ,
OblNNO MOHATHO : TO/IbKO CYMACLUEALWNN MHOCTPAHEL
30XOYET NPOBECTU LENYIO HEedEeNo B Moe3e, AoXKe
B MATKOM BATOHE, €CJIN 3TO XK€ PACCTOAHME MOXKHO

Mown nonyT4YnK roBOpmT TONTbKO
NO-PYCCKM A MOHSAN, UTO OH ef€ET B
HOBOCMOUPCK. ITO CAMbIN BObLLIOM
ropon Cnbumpun. H1o oH He BygeT exaTb
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Reqgular
Mown nonyTynK roBopmun TONbKO PACCTOAHME MOXHO NponeTeTb HA
NO-pPYyCcCKM 9 NoHAN, YTO OH efeT B CcaMoJieTe 3a AeHb, NPUYEM MOYTU 30
HoBocnbupck. 210 cambin Gonbluou Ty e ueHny! Kctatn, B Hawem BaroHe
ropog Cnbupun. Hto oH He bypeTt exaTb eXxas10 HECKOJIbKO MHOCTpAaHUeB. 9
00 KOHLA, 661710 MOHATHO TOJIbKO CKOpO no3Hakomunca ¢ KOpaHom
cymaclefwmm MHOCTpaHel 3axo4eT n buprutton TOXKE WBEACKUMMU
NpoBeCcTU Lenyro Hegento B noesge, Typuctamm. Momn nonyTymK rosopm
OO>XKE B MATKOM BArOHE, €CNn 3TO Xe TONIbKO NO-PYCCKM 9 NOHAN, YTO OH efeT

Moun nonyTymnK roBOpua TONLKO MNO-PYCCKU 9 NOHAN, YTO OH efeT

B HoBocnbupck. 1o cambin 6onbwoun ropog Cnbumpun. Hto oH He
byneT exaTb 40 KOHUA, 66110 NMOHATHO : TONbKO cymMacLllegwmm
MHOCTPAHEL, 3aX0o4eT MPOBECTU Lenyto Hegento B noesge, AaXe B
MSArKOM BAIOHE, €C/IN 3TO XXEe PACCTOAHME MOXHO NMponeTeTb HA
CaOMONEéTe 3a AeHb, MPUYEM NOYTU 3a Ty XXe LeHy! Kctatn, B Hawem

Moun nonyTynK roBopua TONIbKO NO-PYCCKU Y noHan,
4TO OH efeT B HoBocnbMpcCK. 9T0 camMbin 60nbLLION
ropog Cnbunpun. HYto oH He BygeT exaTb 40 KOHLUQ,
6bIN0 MOHATHO : TONILKO CymMacLleawmm NMHOCTPAHeL
30X04eT NPOBECTU Lenyto Hegento B noesge, Aaxke
B MSIFrKOM BArOHE, €CJZIN 3TO XXEe PACCTOSAHME MOXHO

Mown NnonyT4YMK roBOpUaI TONbKO
NO-PYCCKM 7 NOHAN, YTO OH efeT B
HoBocnbumnpcK. 210 cambin 60nbLLIOU
ropon Cnbunpun. HYto oH He BygeT exaTb
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Medium
Mowu nonyTuynK roBopua TONbKO PACCTOSIHUE MOXKHO MposieTeTb HA
NO-pPYyCCKM A NOHSAN, YTO OH efeT B camosieTe 3da AeHb, MPUYEM MOYTHU 30
HoBocnbupck. 210 cambin 6onbLuom Ty Xe ueHy! Kctaty, B Hawem BaroHe
ropon Cmnbupu. Hto oH He bygeT exaTb eXa10 HECKOJIbKO MHOCTPAaHLUeB. i
00 KOHLA, 6b1/10 MOHATHO TONbLKO CKOpO no3HakoMuics ¢ FOpaHom
cymacwefwmm MHOCTPAHeL, 3aXo4eT n buprutTon TOXKE LWIBEACKMMMU
NpoBeCTU Lenyto Hegento B noesfae, Typuctammn. Mou nonyTymnK roBopmn
AAXKe B MATKOM BArOHEe, €C/IN 3TO XKe TONIbKO MO-PYCCKU Y MOHAN, YTO OH efeT

Moun nonyTuymk roBopun TONbKO NO-PYCCKU ¥ NOHAN, YTO OH eaeT

B HoBocnbupck. 1o cambin 6onbiomn ropog Cnbumnpun. Hto oH He
byaeT exaTb A0 KOHUA, 6bIJ10 MOHATHO : TONbKO CyMacLlegLwunum
MHOCTPAHEL, 30X04YeT MPOoBEeCTU Lenyto Hegento B noesfe, AaXKe B
MSArKOM BArOHe, €CJIN 3TO XKe PACCTOSAHME MOXXHO NposieTeTb HA
CAMONETEe 3d fieHb, NPUYEM NOYTU 3a Ty XXe ueHy! Kctatn, B Hawem
BAFOHE €XAaN0 HECKO/IbKO MHOCTPAHLUEB. Y CKOPO MO3HAKOMMUIICSH C

Moun nonyT4YmnK roBopm TONIbKO NO-PYCCKU ¥ noHsan,
4TO OH egeT B HoBocnbUpck. 1o cambin 60nbLIOU
ropog Cnbupu. Hrto oH He byageT exaTb 4O KOHUQ,
6b1210 MOHATHO : TO/IbKO CyMdAcCLe[WwWnum NHOCTpaHeu
30X04eT NPpoBeCTU LUenyro Hegeno B noesge, gaxke
B MSIFKOM BArFOHE, €C/IN 3TO XK€ PACCTOSIHME MOXXHO

Moun NnonyT4YnK roBopuna TONMbKO
No-pPycCcKu ¥ noHan, 4To OH efgeT B
HoBocnbupck. 1o cambin 6onbLuon
ropoa Cnbupmu.
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Semi Bold
Mowu nonyT4YnK roBopun ToNbKO PACCTOSAHUE MOXXHO NposieTeTb HA
No-pyccKu ¥ noHan, 4To OH efeT B camoJieTe 3a fieHb, NPUYEM NOYTHU 30
HoBocnbupck. 1o cambin 6onbLuon Ty Xe ueHy! KctaTty, B Hawem BaroHe
ropoa Cnbupu. Yro oH He bypeT exaTtb exasi0 HECKOJIbKO MHOCTPAHLUEB.
AO KOHLA, 6b1J10 MOHATHO TOJIBKO CKOpO nosHakomumica ¢ FOpaHom
cymacuweguwum MHOCTpAHeL 3axo4eT m bnprutTon TOXKe WIBEACKUMMU
NpoBeCTU Lenylo Heaento B noespae, Typuctamm. Moun nonyTymMK roBopun
ACXXEe B MArTKOM BAFOHE, €CJ/IN 3TO Xe TOJIbKO NO-PYCCKU A NOHAN, 4TO OH efeT

Mowu nonyTymnK roBopuUn TONbKO NO-PYCCKU Y NOHAN, YTO OH efeT

B HoBocubupck. 3t1o camein 6onbioun ropog Cnbupu. Yro oH He
6yaeT exaTtb A0 KOHLUA, 6b1/10 MOHATHO : TO/IbKO CyMACLUeALNA
MHOCTpPAHEeL 3axo4eT NPoBeCTU Lenyro Hegento B noesge, AdXe B
MSArKOM BArOHe, €CJZIN 3TO XKe PACCTOAHUE MOXXHO NMponeTeTb HA
CAaMOJIETe 3a AeHb, MPUYEM NOYTU 3a TY XXe LueHy! Kctatn, B Hawem
BArOHe eXas10 HECKOJIbKO MHOCTPAHLUEB. 1 CKOPO MO3HAKOMMIICS C

Mou nonyTuymMK roBopun TONbKO NMO-PYCCKU A NoHAN,
4TO OH egeT B HoBocubMpcK. 10 cambin 6onbLuOK
ropoa Cubupun. Yro oH He bygeT exaTb O KOHLUAQ,
6b1J10 MOHATHO : TOJIBKO CyMAcCLUeALWUN MHOCTPAHeL,
3aX04eT NPoBEeCTU Lenylo Hegento B noesae, gaxe
B MSIFKOM BANOHE, €CJIU 3TO XXe PACCTOSHUE MOXXHO

Mou nonyTYMK roBopmJs TONbKO
No-pPYCCKU 7 NOHSAN, YTO OH efjleT B
HoBocnbupck. 1o cambin 60nbLIOU
ropoa Cnbupu. Hro oH He byaeT exaTb
A0 KOHLA, 6bI/10 MOHATHO : TOJNIbKO
cymMacLliegwmn MHOCTpAHeL, 3axoyeT
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Mixed weights with cyrillic text settings

Moun nonyT4nK roBOpwU TONIbKO NMO-PYCCKU 7 MOHAN, YTO OH efeT
B HoBocnbupck. 1o camein bonbwoun ropog Cnbumpun. Hto oH He
byneT exaTb A0 KOHLA, 66110 MOHATHO : TONIbKO CyMACLUeALWnNIA
MHOCTPAHEL, 3aX04YeT NPOBECTU LeNylo Hegesnto B noesfe, AaxXke B
MSAFKOM BATOHE, €C/IN 3TO Xe PACCTOAHME MOXXHO MNPOaeTeETb HA
CAMOJIETE 3A A€Hb, MPUYEM MOYTU 30 Ty XXe ueHy! Kctaty, B Hawem

JIOPEM V[1CYM
AOJNTOP CUT

AMET, MYHEPE
YINAMUOPIEP

MOW NONYTYUK TOBOPU/ TONBKO MO-PYCCKM &
TOHSAN, YTO OH EAET B HOBOCUBUPCK. 3TO CAMbIN
5ONbLWOW TOPOA CUBUPW. YTO OH HE BYOET EXATH

NO KOHUA, BbITO MOHATHO : TONbKO CYMACLUEALLWNM
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Greek Text Settings

Ultra Light
Yoxnc initiation to pabiC Ba pnmwc u ev mVe. [a OlAPoPOL LUETEDEDE VWPITELO
eTikn. PEQOLV EKElVE UOL TIPO eANAOC oKOTWOEl OVO €LEAKTN.
melpac tTadka. Al avadLeTal OLAOKTLO @a ev VEQOC VWPEIC va TOOTIO ALTOol.
LoBorolel Oxt Aaoypdadol. Me To ou ATIO KOWEL EuEVE KATT LOVOL VIVEL TOTIOL
ETTOUA TO KakoL TOTIOL. KOKKIvoV ajlAnTol VEOLC. AYATINLEVOL £0ELVNTIKN TA €K
(En OTA UTIOPOLUE ekPoAlEl AVADOXOU. vopllovTag ep. 2.€ 0O eVAAKA PLOIKOU
20 AvTAOLV ViveTal pcyovAa Eypadey oplotel opllovy xauéevne w. leplmtwon
TO TIA. EXel Puxr €1C TINYN TOV OTIC TTAVW Ta epdaviCel mapaAAnNAn mpotiunon

Yoxnc initiafion To uaBiC Ba unmwc u ev ertikn. PEOLOLV eKEVE UOU
OO EAANCOA TIE(DAC TaP KA. Al avadLeTAl OLAOKTLO pLDOTIOLEL OXL
ANaoypadol. Me To ou emoVA To kakoL Torou. Kokkivov aplAntot ¢en
OTA UTOPOLUE ekPOAEL AVADOXOL. 20 AVIAOLV VIVETAL UAYOLAC
evoaev To Ta. Exel Yuxn €1C TINyN ToV OTIC TIAvVW TINVE. [la Oladpopol
LETEDEOE VwPITEOLA OKOTWOEl OVO LEAIKTN

Yoxnc inifiation to uaBiC Oa unmwc w ev erkn. PEpouvy
ckelve LOL TIPO eANGOA Tielpac Tadka. Al avadveTal
OLAOKTLO pLBoToLEl OXL Aaoypadol. Me To oL eTTOVA
TO KakoUL TOToL. Kokkivov aiAntol ¢én oTa UmopoVE
ckppAlel AvAOOXOL. 20 AVIAOLV VIVETAL UAYOLAC
cypaev TO TIA. EXEL PuxN EIC TINYN TOV OTIC TIAVW

YoxNc initiafion 1o uaBiC Ba uNmwc 1 ev
cTuk. DEOOLV eKEVE LOL TIDO EANOC
relpac tadpka. Al avadveTal OLAOKTLO
LuQotolel Oxt Aaoypadol. Me To ou
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Extra Light
Yoxnc initiation o uabiC Ba puATwC (L ev AVE. [1a OlAPopol UETEDEPE VwpITELA
eTikn). PEpoLV ekelve UOL TTOO EAAGDA oKOTWOEl VO gLEAKTN.
nelpac tTadpkd. Al avadLeTal OLlAdKTLO @a gv YEOLOC VwPIC va TpoTo auTol.
uoBotmolel Oxt Aaoypddol. Me to ou ATIO KOWEL EUEVE KATT udvVOoL Yivel TOTOL
£TTOVA TO kakoL TOTIoL. Kdkkivov apiAntol VEOULC. AyATNEVOL EPELVNTIKA TA &K
(En oTa PnmopoLuE ekppAlel avAdOXOU. vopiCovTag ed. > 00 evhHAKa PLCIKOU
20 AvTAoLV viveTal udyouAa Eypaley oplotel opilouv xauevnce nw. Neplmtwon
TO Ta. Exel Yuxn €1C TNyN ToV OTIC TTAVW Ta epdavidel mTapdAANAN ipoTipnon

Yoxnc initiation to ual

(( Ba uNmwe u ev erikn. PEpouvv ekeive [LOL

OO eANGOA Telpac Tadika. Ald avadLeTal Olad(kTLO LBOoTIOLEL OXL
Aaoypdadol. Me 1o ou eoVA To kakoL TUTou. Kokkivov apiAntol ¢én
OTA UMOEOVLE ekPAlEl AVADOXOL. 20 AVIAOLV yiveTal UdyoLAA
evpagev to a. Exel Yuxr €1C Ny Tov oTIC TAvw TIRVE. [a Olddpopol
LETEDEPE VWPITEPA OKOTWOEl OVO ELEAIKTN.

YoxN¢ initiation to

LaB(C Da unmwc uw ev etukn. PEpouy

ekelve LOL TIPO eAAGDA Telpacg Tad KA. Alc avadLeTal
OLad(kTLO LBOoTIoLEl OXL Aaoypdadol. Me To ov TTOVA

TO KOKOUL TOTIOL. KO

KKIVOV alAnTol (én oTa UMOPOUVE

ekPpalel avAdOX0oL. 20 AVTAOLV ViveTal UdyoLAQ
Eypaev To Ta. EXEl Wuxn €L TINYN TOV OTIC TIAVW

YouxNc inifiation to pnaBi¢ Oa unmwc v
eTukn. PEPOLV eKelve LOL TIPO EANADQL
relpag Tadikd. Al avaodveTal OLAOKTLO

LuQoToLel OxL

Aaoyoadol. Me 1o ou
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Light
WuxAc initiation to naBiC Ba uAnwg u ev nAye. [la dlddopol peTtédepe vwplitepa
eTik. PEpouv ekelve pouL PO eAANGdA okoTwOe( 00O ELEAIKTN.
nelpac tadikd. Ald avadvetal OladikTLOo @a ev YEPOCG vwPIC va Tpomo auTol.
pwuBotmolel éxtL Aaoypddol. Me o ouv ATtS kOWPeL Eeve KATT povol yivel ToTol
£TIOVA TO kakoUL TOToL. KdKKivov auiAnTol VEOULC. AyamnuEVOL £pELVNTIKA TA €K
(én ota UToPoLUE ekPPAlel avAdOXOU. vyupilovtag d. 2€ 0o evAAIkaA PLOIKOD
>0 avtAolv yivetal pdyouha éypaev oplotel opifouv xapévng nw. MNepimtwon
1O Ta. 'Exel YuxA €1 Ny Tov oTIg MAvw 1a gudavifel mapdAAnNAn potiunon

WuxA¢ initiation to nabid Ba pAtwg u v emkr. PEpouv ekeive oL
nmEo eANAda nteipag Tadikd. Ald avadletal dladiktuo pvbotolel oxL
Aaoypddol. Me 1o ou €moVA To kakoL TuTIoL. Kdkkivov apiintot én
ota uropoLue ekppdalel avAdoxou. 20 avtAoLV yiveTal udyouvAa
cypaev 1o ta. Exel Yuxn €1 TtnyN ToV OTIC TTAvVw TNYE. [1a
OLAPOPOL LETEDEPE VWPITEPA OKOTWOEL OVO ELEAIKTN.

WYouxNc initiation to naBiC Ba pAnwc u v enikhy. PEpouv
ekelve ou o eANAda meipag tTadikd. Ald avadLeTal
Oladiktuo pvborolel 6xt Aaoypddol. Me 1o ov eOOA
TO KakoL toTov. Kokkivov apiAntol (én ota UMOPOUVE
ekdpAlel avAdoxoL. 20 avTAoLV yivetal pdayouvAa
eypagev To ma. Exel Yuxn €1¢ tNyN ToV OTIC TTAVW

VYouxA¢ inifiation to pnabid Ba pAnwe u v
eTikn. PEpouv ekelve oL TIPO EANADQ
neipag tadpika. Ald avaovetal OLAdIKTLO
uvBotmolel dxt Aaoypddpol. Mg to ou
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Reqgular
WuxnA¢ initiation to nabif Oa pAnwg oTIG avw AYE. [a diddopol petédepe
I ev €Tk, PEPOLV gKEIVE LOL TIPO vwpitepa okotwOel d00 gLENLKTN.
eA\Ada meipag tadikd. Ald avadvetal Oa ev yépog vwpig va Tpdmo avtol.
dtadiktuo pubormoleil éxtL Aaoypddol. Mg ATé kOWeL Epeve KATT pdvolL yivel TOTOL
TO 0V £TOUA 1O KaKkoU TOTIOL. KbKKIVOoV VEOULG. AyartnUEVOL EPELVNTLKNA TA €K
apiAntol (én ota punopolpe ekdpdalel yupilovtag ed. 2€ oo evhAika HLOLKOUV
avadoxou. 20 avtAolyv yivetal pdyouvAia oplotel opifouv xapévng nw. lNMepintwon
éypayev 1o nta. Exel Yuxn €1 mnyA tov 1a gepdavifel mapdAANAn npotipunon

WuxA¢ initiation to paBif Ba pAnwg u v emik). PEpouv gkeive pou
npo eANAda neipag tadikd. Aid avadvetal dtadiktuo pvbotmolel oxl
Aaoypddol. Mg to ov enoOA T1o kakoU TOTov. Kékkivov auiAntol {én
ota UnopoLpe ekppdlel avadoxou. 20 aviAoLyv yivetal pdyouvla
eypalev to ta. ‘Exel Yuxn €1¢ tnyn Tov oTIg tavw mNYe. [la
OLdpopol LeTédepe vwpitepa okoTwOel O00 eLEAIKTN.

WuxAc initiation to paBif Oa pATwg u ev emiky. P€povv
ekeive pou po eANAda neipag tadikd. Ald avadietal
OLadiktuo pubormolel 6xt Aaoypddol. Me 1o ou etoOA
TO kakoV tOmov. Kékkivov aupiAntol (é€n ota UMopoULLE
ekppdalel avddoxou. 2o avtAolv yivetal payouvAa
eypalev 1o ta. ‘Exel Yuxn €1 mtnyn Tov oTIG TAvw

WouxAc initiation to paBif Ba pATwg

1L v eTKA. PEPOLV EKEIVE LOL TIPO
eANAOa meipag tadpikd. Aid avadietal
OLadiktuo pvbotmolel 6xtL Aaoypddol. Mg
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Greek Text Settings

Medium
WuxAg initiation to nabif Oa pAnwg ot MAvw nAYeE. Na dlddopol petédepe
L gv eTikA. PEPoOLV €KEIVE LOL TIPO vwpitepa okotwOei 000 gLENKTN.
eA\Gda mneipag tadikd. Aid avadvetal Oa ev yépog vwpig va tpdmno avtoi.
Oladiktuo puOomnolei é6xL Aaoypddol. Me And kOPel €ueve KA pdvol yivel TOmol
TO 0OV £MOUVA To KakoL TUTov. Kdkkivov VEOUG. AyarmtnMEVOL EPEVVNTLKI TA €K
apiAntol (én ota pnopoVpe ekdpAlel vupilovtag ed. 2 oo evAAika duoLkoL
avAadoxou. 20 avtAoUlv yivetal pdyoula oplotel opifouv xauévneg nw. Mepintwon
éypayev 1o na. Exet Yuxn €1 tnyn tov 1a epdpavifel mapAaAAnAn npotiunon

WuxA¢ initiation to nabi{ Oa uAnwg u ev emikA. Pépovuv ekeive pou
npo eANAda neipag tadpikd. Aid avadetal dtadiktuo pubomotiei éxt
Aaoypddol. Me 1o ov emoVA To kakoU TOmov. Kékkivov auiAntot (én
ota pnopolue ekdppalel avadoxou. 20 avtAolv yivetal pdyouvla
eypagev to ta. Exel Yuxn €L1g tnyn tTov oTIg avw TNYE. la
Oladopol petédepe vwpitepa okotwOel dVO gLENIKTN.

WuxAg initiation to nabi Oa pAnwc u ev ek, PEpouv
ekelve pov Po eAAAda neipag tadikd. Ald avadletal
Oladiktuo pubomolei éxL Aaoypddol. Mg to ov €mMoUVA
10 KakoU tOmov. Kékkivov apiAntol (én ota pnopolpE
ekppdalel avadoxou. 20 avtAovyv yivetal pdyovia
eypayev to nta. Exet Yuxn €1g mnyn tov ot mavw

WuxAc initiation to pabi Oa pAnwg

1L eV eTiKA. PEPOLV EKEIVE LOL TIPO
eANAQOa meipacg tadikd. Aid avadietal
Oladiktuo pubormolel 6xtL Aaoypddol. Me
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Greek Text Settings

Semi Bold
WuxA¢ initiation to pabif Oa pAnwg oTig mavw nAYE. Na diddopol petédeps
L eV eTikA. PEPoOLV EKEIVE POV TIPO vwpitepa okotwOel 000 gvEAIKTN.
eA\Ada neipag tadikd. Aid avadietal Oa ev Yépog vwpig va Tpdmno avTtoi.
dtadiktuvo puOomolei é6xL Aaoypddol. Me Ano kOWPeL Epeve KATT HOVOL YiVEL
TO OU €MOUA TO kakoU tumnou. Kékkivov TOTOoL VEOUG. AyATtnUEVOL EPEVLVNTIKNA
apiAntol {én ota unopolue ekppalel ta gk yupifovtag ed. 2e 0o evAAka
avAadoxou. 2o avtAolyv yivetal payouvia duoikoUL oplotei opifouv Xapévng nw.
éypagev to nta. ‘Exel YuxA €1 mnyn tov Mepintwon ta epdavifel mapAAAnAn

WuxnAg initiation to paBif Oa pAnwg u ev emikA. P€pouv gkeive pou
npo eAAada neipag tadpikd. Ald avaduvetal dtadiktuvo pubomotei
oxtL Aaoypadot. Mg to ouv €moVA to kakoU tOmov. Kékkivov apiAntol
(én ota pnopouLpe ekPppalel avadoxou. 2o avtAolyv yiveTtal
nayouvAa éypayev to na. ‘Exel Yuxn €1¢ mnyn Tov oTig mAvw MAYE.
[la Ol dopol petédepe vwpitepa okoTwOel 000 gVEAKTN.

WuxA¢ initiation to pabi{ Oa pAnwg u ev emikA.
DEpouv gkeive pov tpo eAAAda neipag tadpika. Aid
avadvetal dtadiktuo pubomolei OxL Aaoypadod.

Meg to ouv emoUA To kakoU TOTou. Kékkivov apiAntol
(én ota pnopouLpue ekppalel avadoyxou. 20 avtAovv
vivetal payouvla éypaygev to a. ‘Exet Yuxn ¢ mnyn

WuxnAg initiation to pabif Oa pAnwg

L €V ETILKN. PEPOLV EKELVE HOL TIPO
eAN&da neipag tadpika. Aia avadivetal
Oladiktuo pubomolei dxL A\aoypadol. Me
TO OV £TOVA TO KaKOU TUTIOVL. KOKKIVOV

P41



Mixed weights with greek text settings

KELULEVO

WouxAg initiation to nabif Oa pATwg L ev emikA. P€pouv ekeive oL

npo eANAdda neipag tadpikd. Aid avadvetal dladiktuo pubomolei oxi
Aaoypddol. Mg 1o ov enoOA To kakoU TOTov. Kékkivov auiAntol (én
ota unmopoLpe ekdppdalel avddoxou. 20 aviAolyv yivetal pdyouvAa
gypalev 1o ta. Exet Yuxn €1¢ tnyn tov oTIg mavw TAYE. [la
Olddopol petédepe vwpitepa okoTtwOel 000 eLEAIKTN.

Aev exelg OO
va xaOei¢ eav
n KAPOLA oou
glval yevvaia

- Epicure -

WYYXHC INITIATION TO MAG'Z OA
MHMQC Il EN ENMIKH. @EPOYN EKE'INE
MOY MPO EAAAAA METPAC TADIKA. AlA
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Character map
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Afrikaans
Albanian
Alsatian
Aragonese
Arapaho
Aromanian
Arrernte
Asturian
Aymara
Basque
Belarusian (Lacinka)
Bislama
Bosnian
Breton
Catalan
Cebuano
Chamorro
Cheyenne
Chichewa (Nyanja)
Cimbrian
Corsican
Croatian
Cyrillic
Czech
Danish
Dutch
English
Esperanto
Estonian
-aroese
-ijian
—inNnish
—rench

-risian

—riulian

Galician

Genoese

German

Gilbertese (Kiribati)
Greek

Greenlandic
Haitian Creole
Hawallan

-rench Creole (Saint Lucia)

Language Support

150 languages

Hiligaynon
Hmong

Hopl

Hungarian

banag

loko (llokano)
ndonesian
nterglossa (Glosa)
nterlingua

rish (Gaelic)
slandic
stro-Romanian
talian

Jerrials

Kashubian

Kurdish (Kurmaniji)
Ladin

_atvian

_Iithuanian

_ojban

_.ombard

_Ow Saxon
_uxembourgian
Malagasy

Malay (Latinized)
Maltese

Manx

Maori
Megleno-Romanian
Mohawk

Nahuatl
Norfolk/Pitcairnese
Northern Sotho (Pedi)
Norwegian
Occitan

Oromo
Pangasinan
Paplamento
Pledmontese
Polish

Portuguese
Potawatomi
Quechua
Rhaeto-Romance

P 45

Romanian

Romansh (Rumantsch)
Rotokas

Russian

Sami (Inari)

Sami (Lule)

Samoan

Sardinian (Sardu)

Scots (Gaelic)

Seychellois Creole

Shona

Sicilian

Slovak

Slovenian (Slovene)
Somali

Southern Ndebele
Southern Sotho (Sesotho)
Spanish

Swahili

Swati-Swazi

Swedish

Tagalog (Filipino/Pilipino)
‘ahitian

‘ausug

‘etum (Tetun)

ok Pisin

‘'ongan (Faka-Tonga)
swana

Turkish
Turkmen
Turkmen (Latinized)
‘uvaluan

Uyghur (Latinized)
Veps

Volapuk

Votic (Latinized)
Walloon

Warlpiri

Welsh

Xhosa

Yapese

Zulu
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