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About this font family

Magnetic Pro is a typeface inspired by typewriter characters with
a mechanical aspect. Equipped for professional typography, this
font family has many Openlype features such as small caps, case
sensitive forms, tabular and old style figures, pro kerning, circled
numerals, ligatures, and extra graphics. |t comes in 8 weights
with corresponding italics and it's suited for multiple purposes
including display and editorial use, especially foradvertising, long
text, packaging and branding.

As a serif font family, Magnetic Pro has true italics with a
'mechanical script’ aspect to give more style in long texts. It has
also an extended character set to support Central and Eastern
European as well as Western European languages.

Magnetic Pro has also an extra graphics style forthose who wants

to add catchwords, special titles, arrows and geometric shapes
to their creative projects.
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Font Family

Magnetic Pro Thin
Magnetic Pro Thin Italic
Magnetic Pro Extralight

Magnetic Pro ExtralLight Italic

Magnetic Pro Light

Magnetic Pro Light Italic
Magnetic Pro Reqularx
Magnetic Pro Reqgular Italic
Magnetic Pro Medium
Magnetic Pro Medium Italic

Magnetic Pxro Bold
Magnetic Pro Bold Italic

Magnetic Prxo ExtraBold

Magnetic Pro ExtraBold Italic
Magnetic Pxo Black

Magnetic Pro Black Italic
Magnetic Pxo Extxas
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Glyphs Overview
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Glyphs Overview

Punctuation

&1?ice. - - ()«»l’ll””””/l\-’-;l;*@@@TMSM o
#%%o+ +x——¢<>sz-°<ll§£€$¥f@¢ﬁ()[]{}@
QO[> VSi=
Alternates
Q o W oA Kk

Ligatures and Discretionary ligatures

ff f1 f1 ££1 £11

Case Sensitive Punctuation

@()[]{}'!'?2cr«»¢-——1.=

Alternates & Symbols

#HeleNeeT>oDlarvad
*x<1I B0 % OMXO®Y=®eNO®

Lining Figures

12545678900

Tabular Figures

12545678900
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Glyphs Overview

Old Style Figures
12345678900

Tabular Old Style Figures
12345678900

Fractions

Y7 Yo 15 2/3 /5 2/5 3/5 4/5 Ve Yg 3/8 /8 /8

Numerators & Denominators

012345678 0123456789

Superiors & Inferiors

0123456789
0123456789

Circled
OXOIOXOIOXOIAXOIOXO,
Extras
CeEmHPs V=000 mss/ ANOCOOIY

AGPOOXNT AGOONsm©® OO Hm
E@@
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ABC

o

- blac

D

1234567890&1.SL¥

Weights & Styles

Thin & Thin ltalic

GHIJKLMNO

G H-

JKLEMNO

2O

< quartz, juage my vow!

“ghijklmnopgrstuvwxyz

RSTUVWXYZ
PQRSTUVWXYZ

A\

/

Sphinx of black quartz, judge my vow!

abcdefghijkimnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ

123456/890&].S£ ¥

£ @/)

ExtraLight & ExtraLight Italic

Sphinx of black quartz, judge my vow!
abcdefghijklmnopqgrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&(.SE£¥€@])

Sphinx of black quartz, judge my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXY/

ABCD
1234567890&{.S£¥€@!)
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Weights & Styles

Light & Light Italic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPOQRSTUVWXY/Z
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&1.S£¥€@!)

Sphinx of black guartz, judge my vow!

abcdefghijklmnopgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.S£¥€@!)

Reqgular & Regular Italic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&1.S£¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&({.$£¥€@!)
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Weights & Styles

Medium & Medium ltalic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&1.S£¥€@Q!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqgrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.S£¥€@Q!)

Bold & Bold ltalic

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.S£¥€@Q!)

Sphinx of black quartz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SL£¥€@A!)
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Weights & Styles

ExtraBold & ExtraBold ltalic

Sphinx of black quarxtz, judge my vow!

abcdefghijklmnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.S£¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijkimnopqrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.SLY¥€@E!)

Black & Black ltalic

Sphinx of black quaxtz, Jjudge my vow!

abcdefghijklmnopqxrstuvwxyz
ABCDEFGHIJKLMNOPQRSTUVWXYZ

ABCDEFGHIJKLMNOPQRSTUVWXYZ
1234567890&{.S£¥€@!)

Sphinx of black quartz, judge my vow!

abcdefghijkimnopqrstuvwxyz
ABCDEFGHIJKLMNOPORSTUVWXYZ

ABCDEFGHIJKLMNOPOQRSTUVWXYZ
1234567890&{.SLY€@Q!)
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Case Sensitive Forms
Stylistic Alternates
Lining Figures
Tabular Figures

Old Style Figures
Tabular Old Style Figures
Alternative Fractions
Numerators
Denominators
Superscript
Scientific Inferiors

Localized Forms
Circled
Slashed Zero

Ordinals

Stylistic Set 1to 4

F-Ligatures

Pro Kerning

fiffl

OpenType Features

Ali@ - {alie
Q* - Q*

0123456789
12345 -» 12345
12345 - 12345
12345 - 12345
1/25/8~> Y234
01234 5 01254
01234 - 01234
01234 R 01234
01234 > 1534
S5 - SS

0123 > OO @ 3
O O > 0 ©

Q0 > 9°9
abcdef - Q-o>O*xMr=

> J1T1
ATO » ATO
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Latin Text Settings

Thin
ONE MORNING, when Gregor Samsa divided by arches into stiff sections.
woke from troubled dreams, he The bedding was hardly able to cover
found himself transformed 1n his 1t and seemed ready to slide off any
bed 1nto a horrible vermin. He lay moment. His many legs, pitifully thin
on his armour-like back, and if he compared with the size of the rest
lifted his head a little he could see of him, waved about helplessly as he
h1s brown belly, slightly domed and looked. «What's happened to me?» he

ONE MORNING, when Gregor Samsa woke Ifrom troublec

dreams, he found hi

NoTrril

lifted his head a little
domed and divided by arches 1into stiff sections. The bedding
was hardly able to cove

mself transtformed 1n his bed 1nto a
ble vermin. He lay on his armour-like back, and 1f he

he could see his brown belly, slightly

r 1t and seemed ready to slide oIt any

ONE MORNING, when Gregor Samsa woke from trou

Dlec

dreams, he T

—

ound himself transformed 1n

N1s bed 1nto a horrible vermin. He lay on Nis
armour like back, and it he lifted his head a little

nNe coulc
divided

ONE MORNING,
woke from tro
N1imselftrans:

see N1s brown belly, slightly aomed and
Oy arches 1nto stiff sections. The bedding

when Gregor Samsa
Ubled dreams, he Tound
ormedinhisbedintoa

norriblevermin. Helayonnisarmouz-
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Latin Text Settings

ExtraLight

ONE MORNING, when Gregor Samsa

woke Ifrom troubled dreams, he

found himself transformed in his

bed 1nto a horrible vermin. He lay

on his armour-like back, and if he
lifted his head a little he could see
his brown belly, slightly domed and

divided by archesinto stiff sections.
The bedding was hardly able to cover
it and seemed ready to slide off any
moment. His many legs, pitifully thin
compazred with the size of the rest

of him, waved about helplessly as he

looked. «What’s happened to me?» he

ONE MORNING, when Gregor Samsa woke Ifrom troubled
dreams, he found himself transformed 1n his bed 1into a

horrible vermin. He lay on his armour-like back, and if he
lifted his head a little he could see his brown belly, slightly
domed and divided by arches into sti
was hardly able to cover it and seemed ready to slide o

(— [

sections. The bedding

~

ONE MORNING, when Gregor Samsa woke from

troubled dreams, he

found himself transtormed

1N his bed into a horrible vermin. He lay on Nhis

armour-like back, and 1t

-

C

" he lifted his head a little

e could see his brown belly, slightly domed and
1vided by arches into stiff sections. The bedding

ONE MORNING, when Gregor Samsa
woke fIrom troubled dreams, he Tound
himselftransformedinhisbedintoa
horriblevermin.Helayonhisarmour-
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Latin Text Settings

Light
ONE MORNING, when Gregor Samsa divided by archesinto stiff sections.
woke from troubled dreams, he The bedding was hardly able to cover
found himself transformed in his it and seemed ready to slide off any
bed into a horrible vermin. He lay moment. His many legs, pitifully thin
on his armour-like back, and if he comparedwith the size of the rest of
lifted his head a little he could see him, waved about helplessly as he
his brown belly, slightly domed and looked.«What’s happened to me?» he

ONE MORNING, when Gregor Samsa woke from troubled
dreams, he found himself transformed in his bed into a
horrible vermin. He lay on his armour-like back, and if he
lifted his head a little he could see his brown belly, slightly
domed and divided by arches into stiff sections. The bed
ding was hardly able to cover it and seemed ready to slide off

ONE MORNING, when Gregor Samsa woke from
troubled dreams, he found himself transformed
1n his bed into a horrible vermin. He lay on his
armour-like back, and if helifted his head alittle
he could see his brown belly, slightly domed and
divided by arches into stiff sections. The bedding

ONE MORNING, when Gregor Samsa
woke fromtroubleddreams, he found
himselftransformedinhisbedintoa
horrible vermin. Helay on his armou
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Latin Text Settings

Regular

ONE MORNING, when Gregor Samsa
woke from troubled dreams, he
found himself transformed in his
bed 1into a horrible vermin. He lay
on his armour-like back, and if he
lifted his head a little he could see
his brown belly, slightly domed and

dividedbyarchesintostiffsections.
The bedding was hardly able to cover
it and seemed ready to slide off any
moment. His manylegs, pitifully thin
compared with the size of the rest
of him, waved about helplessly as he
looked. «What’s happened to me?» he

ONE MORNING, when Gregor Samsa woke from troubled
dreams, he found himself transformed in his bed into a
horrible vermin. He lay on his armour-like back, and if he
lifted his head a little he could see his brown belly, slightly
domed and divided by arches into stiff sections. The bedding
was hardly able to cover it and seemed ready to slide off

ONE MORNING, when Gregor Samsa woke from
troubled dreams, he found himself transformed
1n his bed 1nto a horrible vermin. He lay on his
armour-like back,andif helifted his head alittle
he could see his brown belly, slightly domed and
divided by archesintostiff sections. The bedding

ONE MORNING, when Gregor Samsa
woke from troubled dreams, he
found himself transformed in his
bed 1nto a horrible vermin. He lay
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Latin Text Settings

Medium

ONE MORNING, when Gregor Samsa
woke from troubled dreams, he
found himself transformed in his
bed 1into a horrible vermin. He lay
on his armour-like back, and if he
lifted his head a little he could
see his brown belly, slightly domed

and divided by arches into stiff
sections. The bedding was hardly
able to cover it and seemed ready to
slide offany moment. His manylegs,
pitifully thin compared with the
size of the rest of him, waved about
helplessly as he looked. «What’s

ONE MORNING, when Gregor Samsa woke from troubled
dreams, he found himself transformed in his bed into a
horrible vermin. He lay on his armour-like back, and if he
lifted his head alittle he could see his brown belly, slightly
domed and divided by arches into stiff sections. The bedding
was hardly able to cover it and seemed ready to slide off

ONE MORNING, when Gregor Samsa woke from
troubled dreams, he found himself transformed
1n his bed i1nto a horrible vermin. He lay on his
armour like back,andif helifted his head alittle
he could see his brown belly, slightly domed and
divided by arches into stiff sections. The bedding

ONE MORNING, when Gregor Samsa woke
fromtroubleddreams,hefoundhimself
transformed in his bed 1nto a horrible
vermin. He lay on his armour-like
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Latin Text Settings

Mixed

ONE MORNING, when Gregoxr Samsa woke fxrom
troubled dxeams, he found himself transformed
1n his bed into a horrible vermin. He lay on his
armour-like back,and if helifted his head alittle
hecould see his brown belly, slightly domed and
divided by arches into stiff sections. The bedding

ONE MORNING, when Gregor Samsa
woke from troubled dreams, he found
himself transformed in his bed into a
horrible vermin. He lay on his armour-
like back, and if he lifted his head
a little he could see his brown belly,
slightly domed and divided by arches

ONE MORNING.

into stiff sections. The bedding was
hardly able to cover it and seemed
ready to slide off any moment. His
many legs, pitifully thin compared
with the size of the rest of him, waved
abouthelplessly as he looked. « What’s
happened to me?» he thought. It

ONE MORNING, when Gregor Samsa woke from troubled
dreams, he found himself transformed in his bed into
a horrible vermin. He lay on his armour-like back, and
i1f he lifted his head a little he could see his brown belly,
slightly domed and divided by arches into stiff sections.

ONE MORNING, when Gregorx
Samsa woke from troubled
dreams, he found himself
transformed in his bed into a
horrible vermin. He lay on his
armour-like back, and 1if he
lifted his head alittle he could

P19
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domed and divided by arches
intostiffsections.Thebedding
was hardly able to cover it and
seemed ready to slide off any
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French Text Settings

Regular

EN SE REVEILLANT UN MATIN apres
des réves agités, Gregor Samsa se
retrouva,danssonlit,métamorphosé
en un monstrueux insecte. Il était
sur le dos, un dos aussi dur qu’une
carapace,et,enrelevantunpeulatéte,
iIvit,bombé, brun,cloisonnépardes
arceaux plus rigides, son abdomen

sur le haut duquel la couverture,
préte a glisser tout a fait, ne tenait
plus qu’a peine. Ses nombreuses
pattes, lamentablement gréles par
comparaison avec la corpulence
qu’ilavaitparailleurs,grouillaient
désespérément sous ses yeux. En se
réveillant un matin apres des réves

EN SE REVEILLANT UN MATIN apres des réves agités, Gregor
Samsa se retrouva, dans son 1lit, métamorphosé en un
monstrueux insecte. Il etait sur le dos, un dos aussi dur
qu’une carapace, et, en relevant un peu la téte, 1I vit, bombé,
brun, cloisonné pardesarceaux plusrigides, sonabdomensur
le haut duquel la couverture, préte a glisser tout a fait, ne

EN SE REVEILLANT UN MATIN apres des réves agiteés,
Gregor Samsa se retrouva, danssonlit, métamorphoseé
en un monstrueux insecte. Il était sur le dos, un dos
aussl dur gqu’une carapace, et, en relevant un peu la
téte, 1I vit, bombé, brun, cloisonné par des arceaux
plus rigides, son abdomen sur le haut duquel la

EN SE REVEILLANT UN MATIN apres des
réves agités, Gregor Samsa se retrouva,
dans son 1lit, métamorphosé en un
monstrueux 1nsecte. Il était sur le dos,
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German Text Settings

Regular

DAMIT IHR INDESS ERKENNT, woher
dieser ganze Irrthum gekommen ist,
und weshalb man die Lust anklagt
und den Schmerz lobet, so will ich
EuchAlleserdffnenundauseinander
setzen, was jener Begrunder der
Wahrheitund gleichsam Baumeilster
des glucklichen Lebens selbst
daruber gesagt hat. Niemand, sagt

er, verschmahe, oder hasse, oder
fliehe die Lust als solche, sondern
weilil grosse Schmerzen ihr folgen,
wenn man nicht mit Vernunft ihr
nachzugehen verstehe. Ebenso werde
derSchmerzalssolchervonNiemand
geliebt, gesucht und verlangt,
sondern weil mitunter solche Zeiten
eintreten,dassmanmaittelstArbeiten

DAMIT IHR INDESS ERKENNT, woher dieser ganze Irrthum gekommen
1st, und weshalb man die Lust anklagt und den Schmerz lobet,
so will ich Euch Alles erdoffnen und auseinander setzen, was
jener Begrunder der Wahrheit und gleichsam Baumeister des
glucklichen Lebens selbst daruber gesagt hat. N1emand, sagt er,
verschmahe, oder hasse, oder fliehe die Lust als solche, sondern

DAMITIHR INDESS ERKENNT, woher dieser ganze Irrthum
gekommen 1st, und weshalb man die Lust anklagt und
den Schmezrz lobet, so will ich Euch Alles erdffnen

und auselnander setzen, was jener Begrunder der
Wahrheit und gleichsam Baumeister des glucklichen

DAMIT IHR INDESS ERKENNT, woher dieser
ganzelrrthumgekommenist,undweshalb
man die Lust anklagt und den Schmezrz
lobet,sowillichEuchAlleseroffnenund
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Swedish Text Settings

Regular
DET VAR DEN FORSTA reghdagen under underresan.Salangesomvildgassen
resan. Sa lange som vildgassen hade hade stannat kvar 1 trakten av
stannat kvar 1 trakten av Vombsjon, Vombsjon,hadedehaftvackertvader,
hade de haft vackert vader, men men samma dag, som de antradde
samma dag, som de antradde farden fardennorrut, borjadedetattregna,
norrut, borjade det att regna, och 1 och 1 flera timmar fick pojken
flera timmar fick pojken sitta pa sitta pa gasryggen genomvat och
gasryggen genomvat och huttrande huttrande av kdld. Detvarden £orsta
av kold.Detvardenforstaregndagen regndagen under resan. Sa lange

DET VAR DEN FORSTA regndagen under resan. Sa lange som vildgassen
hade stannat kvar i trakten av Vombsjon, hade de haft vackert vader,
men samma dag, som de antradde farden norrut, borjade det att
regna, och i flera timmar fick pojken sitta pa gasryggen genomvat
och huttrande av kold. Det var den forsta regndagen under resan. Sa
lange som vildgassen hade stannat kvar 1 trakten avVombsjon, hade de
haft vackert vader, men samma dag, som de antradde farden norrut,

DETVARDEN FORSTAregndagen under resan.Salangesom
vildgassen hade stannat kvar 1 trakten av Vombsjon,
hade de haft vackert vader, men samma dag, som de
antradde farden norrut, borjade det att regna, och 1
flera timmar fick pojken sitta pa gasryggen genomvat
och huttrande av kold. Det var den forsta regndagen
under resan.Salange somvildgassen hade stannat kvar

DET VAR DEN FORSTA regndagen under
resan. Sa lange som vildgassen hade
stannat kvaritraktenavVombsjon, hade
de haft vackert vader, men samma dag,

P22



Afrikaans
Albanian
Alsatian
Aragonese
Arapaho
Aromanian
Arrernte
Asturian
Aymara
Basque
Belarusian (Lacinka)
Bislama
Bosnian
Breton
Catalan
Cebuano
Chamorro
Cheyenne
Chichewa (Nyanja)
Cimlbrian
Corsican
Croatian
Czech
Danish
Dutch
English
Esperanto
Estonian
-aroese
-ljian
-innish
—rench

-risian

—riulian

Galician

Genoese

German

Gilbertese (Kiribati)
Greenlandic
Haitian Creole
Hawalian
Hiligaynon

—-rench Creole (Saint Lucia)

Language Support

129 languages

Hmong
Hopl

Hungarian

banag

loko (Ilokano)
ndonesian
nterglossa (Glosa)
nterlingua

rish (Gaelic)
slandic
stro-Romanian
talian

Jerriais

Kashubian

Kurdish (Kurmaniji)
Ladin

_atvian

_ithuanian

_ojban

_.ombard

_ow Saxon
_uxembourgian
Malagasy

Malay (Latinized)
Maltese

Manx

Maor!
Megleno-Romanian
Mohawk

Nahuatl
Norfolk/Pitcairnese

Northern Sotho (Pedi)

Norwegian
Occitan
Oromo
Pangasinan
Paplamento
Pledmontese
Polish
Portuguese
Potawatomi
Quechua
Rhaeto-Romance

P23

Romanian

Romansh (Rumantsch)
Rotokas

Sami (Inari)

Sami (Lule)

Samoan

Sardinian (Sardu)

Scots (Gaelic)

Seychellois Creole (Se-
selwa)

Shona

Sicilian

Slovak

Slovenian (Slovene)
Somali

Southern Ndebele
Southern Sotho (Sesotho)
Spanish

Swahili

Swati/Swazi

Swedish

Tagalog (Filipino/Pilipino)
ahitian

'ausug

etum (Tetun)

ok Pisin

‘'ongan (Faka-Tonga)
swana

Turkish

urkmen
Turkmen (Latinized)
‘uvaluan

Uyghur (Latinized)
Veps

Volapuk

Votic (Latinized)
Walloon

Warlpiri

Welsh

Xhosa

Yapese

Zulu
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